> o v
cl: V-,
g -
W P~
Welcome to the Special Exhibition ‘
“Masterpieces of Chinese Ceramics”
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November 1 (Sat) - December 14 (Sun), 2025
Naha City Tsuboya Pottery Museum
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Clay, Kiln, and Glaze

Chinese ceramics have a long and geographically extensive history. Ceramics produced in diverse kilns across China over
the centuries were exported worldwide, profoundly influencing the cultures and arts of many regions.

Pottery making on the Chinese mainland began around 20,000 years ago. A pivotal development came with the discovery
of white clay — later known as China Clay — which revolutionized global ceramics and made possible the creation of white
porcelain, celadon, and blue-and-white ware.

By around 10,000 years ago, during the Neolithic period, kilns capable of retaining heat were already being built, allowing
for high-temperature firing. Within these kilns, plant ash melted and solidified into a glassy layer — another major milestone in
ceramic history.

Around the 17th century BC, artisans began deliberately applying plant ash to the surfaces of vessels to form a thin,
glass-like coating — a process that came to be known as glazing. By adding trace elements such as iron, copper, and cobalt,
they produced glazes in a variety of colors, including black, brown, green, and blue.
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Dynasties, 5th-6th century, Yuezhou Kiln System Yongzheng Period (1723-35), Jingdezhen Idemitsu Museum of Art

Tokyo National Museum Tokyo National Museum




e & P E| P R

IBHARDOMBBILIZF (HU) ICRVONTENLEFAP AL ENTNDPFHE LD R G 2Bl h>TVE L AHBLERLES
MOVEDTEMD T AT PEFHERSNTOE I IS BRSNS HRICI->TR—SN 2 L  BEEZEHE LT BB LIEINES 21T
WE LR BICIIE R BOTEEMRE/EASN, F-@m s UTHEHE SN S U 17D R EREIZFEEDE S & i
FLIEHEZC BMNORE,P SRSV EASN, IOMILRFETTORFIIMFELE L,

BRI TR AL AERRICREETHO TES NI R/ DL EIL (M) ORRORBINTED  FLRREF OB L E LKt
5.7 R AL 13~ 1SHEHACOREREBEFTRAV ZHFAR SN TNET,

R L FEPEEORICIE ROVEEYPH D  REBRIIEBRAOEXSCEFRERE CEDLDN RO E LB 25X L,

Okinawa and Chinese Ceramics

In the 13th century, Okinawa Island was divided among regional chieftains known as ajis, each of whom conducted trade
with China. Ceramics were among the key trade goods, and many examples have been excavated from castle ruins across the island.
In the 15th century, when Okinawa was unified under the Sho
dynasty, vibrant overseas trade flourished around the capital, Shuri. Large
quantities of Chinese ceramics were imported to Okinawa and re-exported BHMAESYEEE T~ 4~15HE mes
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Celadon Peony and Vine Pattern Lidded Jar, Yuan to Ming dynasties,
14th-15th centuries, Longquan Kiln
Tokyo National Museum

with China well into the 17th century and beyond, importing a wide range
of ceramics—from special vessels offered as tribute to the Qing court to
everyday wares produced by private artisans in Fuzhou. Trade between
Okinawa and China continued until the late 19th century.

At Shuri Castle, rare blue-and-white porcelain—among the earliest
wares produced in Jingdezhen during the Yuan dynasty (14th century)—
has been unearthed. Numerous pieces of Longquan celadon from the
Yuan and Ming dynasties (13th-15th centuries) have also been discovered
at sites across Okinawa, including the outlying islands of the former
Ryukyu Kingdom.

Okinawa maintained a deep connection with Chinese ceramics.

These wares were used both in palace ceremonies and in the daily lives of
ordinary people, leaving a lasting influence on Okinawan culture.
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Blue-and-White Dragon, Peony, and Vine Pattern Double-Handled Jar, Yuan
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(Reference) Chinese Ceramics (Partial) Excavated from Shurijo-kyo-no-uchi SK01 (Warehouse Site) Osaka City Museum of Oriental Ceramics (Donated by Sumitomo
Photo courtesy: Okinawa Prefectural Center for Buried Cultural Properties. Group/Ataka Collection)
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